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n today’s world of luxury goods, there’s often more
bling than performance. From cars to watches, price is
sometimes driven by perceived quality rather than actual
performance. For those drawn to aesthetics, there’s nothing
wrong with that. Personally, I appreciate clegant finishes, but my
money generally goes toward products that are functionally and
sonically balanced.
Wattson Audio presents a distinct visual identity. Its com-
ponents don’t follow the conventional 17-inch-wide glossy
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template. Instead, both the
Madison [LE Streamer and
Madison Amplifier are com-
pact and uniquely trapezoi-
dal, finished in a light grey
powder coat with the Wattson
Audio emblem embossed on
top. Though lacking in flashy
appeal, these units exude
build-quality. Their secamless
chassis design and weighty
feel reinforce this impression.
The streamer/DAC features a
single volume knob—smooth
and fincly damped—that also
selects inputs. A headphone
jack is included. The amplifier
has a similarly minimalist de-
sign: a power button, an input
indicator, and a mute light.
The rear-panel connectors
are top-tier. As expected from
Swiss engineering, everything
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feels metculously crafted. It’s
evident the focus was on per-
formance rather than external

glamour.

Company Background

[orian Cossy, now CEO of
CH Precision, founded ABC
PCB in 2004 and hired Alex
Lavanchy to head engineering.
In 2009, Alex acquired the
company and renamed it En-
gineered. Florian went on to
establish CH Precision, while
Enginecered supplied OEM
DAC and streaming boards to
high-end audio manufactur-
ers. With a growing technical
portfolio, Alex decided to piv-
ot the company to making its
own products. In 2019, Alex
launched  Wattson
However, COVID posed se-
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rious challenges. In response,
Florian and Alex decided that
CH Precision would acquire
Wattson Audio.
This merger relieved
Wattson Audio of administra-
tive burdens, freeing Alex to
concentrate on engineering,
CH Precision’s support also
streamlined  manufacturing,
CH Precision is known for
no-compromise, ultra-high-
end, cost-no-object products.
With the luxury of no price
constraints, it can push the
boundaries of technology
and performance. The idea
was to bring some of CH
Precision’s DNA to a range
of lower-priced products.
Wattson Audio further ben-
cfits from what many might
call the “trickle-down” effect,
but I would say it’s cost engi-
neering, With a reference-lev-
¢l benchmark from within the
same family, Wattson Audio

had a clear performance tar-

get.

Initial Setup—LE Streamer
I began with the LE Stream-
er ($4995), which is techni-



Specs & Pricing

connectors and 1x balanced
on XLR
Headphone output:

LE Streamer
Network streaming
resolution: PCM up to
32-bit/384kHz, DSD up to  6.35mm Jack connector
256x Dimensions: 6.9" x2.1"x
SPDIF input resolution: [ZCE

PCM up to 24-bit/192kHz  Weight: 2.37 Ibs.

RCA output level (0OdB FS): Price: $4995

2.0V RMS

XLR output level (OdB FS): Madison Amplifier

4.0V RMS Output power: 2x
Signal-to-noise, weighted 50W/8 ohms; 2x 75W/4
(SNR-A): >120dB ohms; 2x 120W/2 ohms
Harmonic distortion Input impedance: 100k
(THD+N, OdB FS): <0,001% ohms

Bandwidth: 1Hz-400 kHz
(-3dB)

Signal-to-noise, weighted
(SNR-A): >120dB

Headphone output: 2x
150mW on 32 ohms, 2x
50mW on 150 ohms, 2x
10mW on 600 ohms
Network input: 100Mbit/s Total harmonic distortion
Ethernet + noise (THD+N): <0.05%
Digital inputs: 1x SPDIF on Dimensions: 8.5" x 3.5" x
RCA connector, PCM and 1x 11.8" (without binding
SPDIF on TosLink posts)

Analog outputs: 1x Weight:13.25 lbs.
unbalanced on RCA Price: $6500

cally a streamer/DAC. Although “LLE” might suggest “Limited
Edition,” it actually stands for “Lounge Edition,” named for the
community of audiophiles Wattson sought. They’ve since decid-
ed to phase out the LLE designation in favor of “Madison Stream-
er”

Setup was straightforward—pure plug-and-play. While I briefly
tested the headphone output and found it solid, I don’t typically
listen via headphones and therefore won’t comment on its per-
formance.

Initially, T paired the LLE Streamer with the Western Electric
WE-91 integrated amp. The LLE Streamer’s output is selectable
between fixed and variable. If you are driving a power ampli-
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fier directly, the variable out-
put allows you to control the
volume. If drving a pream-
plifier or integrated amplifier,
the fixed output is preferred.
That said, the variable out-
put does offer an advantage:
it enables volume-matched
A/B comparisons with other
sources, useful for reviewing,

Listening to the LE Streamer
The LE Streamer | received
was previously at a show
and therefore had hours on
it. I like that, because I don’t
have to wait a long time for
the unit to burn in. On first
impression,  the  Streamer
struck me as having more de-
tail and clarity at the top end.
Oftentimes when I hear this,
it’s really an emphasis on the
higher octaves and not true
details, only perceived ones.
Over time, it’s easy to tell if
that’s the case, but in this situ-
ation it was not. There was no
added harshness or grain, but
the clarity of high frequencies
was significantly better than
what I had been accustomed
to. Most notable were cym-
bals, which had an improved
ring down but no harshness
or ill-defined  splashiness
whatsoever. In fact, I would
say that the grain at the top
end had been subdued, and
everything  sounded more
natural than I had previously
heard in my system.

like most audiophiles |
listen to a good many female
jazz vocals. Diana Krall and
Patricia Barber are two of my
favorites for reviewing equip-
ment. Both artists’ albums are
outstanding in recording qual-
ity. I can’t say cither of them
has a poorly recorded disc
that I've heard. Diana Krall
is almost always dead center
in the soundstage, whereas
Patricia Barbers recordings

often have her a little stage
right or left of the listener. In
my current environment, the
central image is generally not
as solid as I would like—no
surpfise given present lim-
itations with too many hard
surfaces and latge variances in
left to right acoustics. Howev-
er, with the LE Streamer I was
getting a solid image that I
honestly didn’t think was pos-
sible. Diana Krall’s voice was
anchored dead center with
a fullness and dimensionali-
ty that were by far the best |
had heard in this setup. It was
so natural, fluid, and organic.
There was nothing mechani-
cal, harsh, or clunky about the
sound. It just drew me in and
made me want to listen for a
and 1 did.

In almost every case where
I find a component that pro-
vides an advantage in one or

very long time:

another area, I generally find
that there’s a limitation some-
where else. If the high fre-
quencies are more accentuat-
ed, that’s often at the expense
of the bass. If the sound is
more romantic and smooth-
er, that may come at the loss
of detail. Usually, on listening
to a new component I hear
some positives, and after a
while T find some drawbacks
or limitations. So far with ILE
Streamer, there were no draw-
backs. It was all very positive.

Continuing my listening
with more jazz | remained
impressed. The soundstage
was better defined, which
made sense. Typically, once
that central anchor is solid
the rest of the instruments
fall into place. Sometimes in
these instances, the sound-
stage will become less wide.
The LE Streamer did not alter
the width of the soundstage
but did improve the central
image, soundstage definition,
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and soundstage depth. Each instrument took on a more three-di-
mensional character. The ensemble sounded enriched and invit-
ing with a subtle warmth creating more realism.

One thing I have found with solid soundstage reproduction
and a strong central image is that they are almost always coupled
with good low-frequency extension. That low frequency tends to
provide the foundation from which everything else emerges. In
the eatly parts of my listening session, I was so enamored by the
beauty of the high frequencies coupled with the great soundstage
that I hadn’t paid significant attention to the bottom end. Well, as
you might imagine by now, it was no slouch. The bass was more
extended and more natural than before. It made for a fluid con-
tinuation from the midrange frequencies. It never called attention
to itself; it just flowed beautifully with all ensembles. There was
no real difference in character from the low frequencies through
the midrange, which is what one strives for but often does not
achieve. A great test for this is Eberhard Webber’s Concerto for
Bass off the Endless Days album. It will reveal any non-linearity
between the midrange and bass. There was no discontinuity here.

Initial Setup—Madison Amplifier

The Madison Amplifier (86500) offers balanced and single-end-
ed inputs along with three toggle switches: gain (20dB or 26dB),
impedance (2, 4, or 8 ohms), and operation mode (stereo, bridged
mono, or bi-amp). For this review, I used stereo mode. In my
system, the 4-ohm setting introduced minor vocal sibilance,
which vanished at 8 ohms. Despite my speakers being efficient
and 6 ohms nominally, I preferred the 26dB gain setting for its
improved dynamics.

The 50Wpc amplifier comprises two parts: the main chas-
sis and a separate power supply “brick,” which uses a 300kHz
switching power supply. This was a joint development—CH
Precision handled the power supply, Wattson the audio circuitry.
Physically separating them helps isolate switching noise.

The LE Streamer served as the preamp, feeding the Mad-
ison via balanced connections while simultancously outputting
single-ended signals to my JI. Audio f110 subs for frequencies
below 30Hz.

The one drawback was the lack of a physical remote. Wattson
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offers a control app, which

connects over a network. It
works but has a tiny volume
slider and occasionally loses
connection—issues I attribute
to it being a version 1.0 app. 1
expect this will improve.

System Synergy—Madison
Amplifier and LE Streamer
Previously, 1 reviewed the
Electric 91E, a
300B-based integrated amp.

Western

It delivered the expected mid-
range magic with surprising-
ly good bass and dynamics.
Tube amps like these often
excel in imaging and warmth,
but solid-state gear usually
wins in dynamics, bass exten-
sion, and composure during
complex symphonic passages.

[ try to begin listening with
no preconceived notions, but
if 'm honest, we all have ex-
pectations that can’t be com-
pletely ignored. T fully expect-
ed the Madison amplifier to
deliver in dynamics and exten-
sion and would not have been
surprised if there were a slight
amount of grain or harshness
in the upper end. It turned
out, even at first listen, this
was not a typical solid-state
amp The Madison, like the
LE Streamer, was incredibly
smooth, while at the same
time exceptional detailed. The

N

dynamics were superb as was
the bass extension, which was
no surprise. When I switched
from the 26dB gain setting to
the 20dB setting, the dynam-
ics were not quite that of the
WE91 but very close. In the
26dB setting they clearly best-
ed the WE91. The sound-
stage remained exceptional
and basically unchanged com-
pared to my initial listen with
the LE Streamer. Bass was
just slightly fuller, and tran-
sients were superb. A favorite
of mine is “Bass Drops” by
Nenad Vasilic on the album
Bass Room. The system had
finesse, articulating the pluck-
ing of strings while maintain-
ing a natural timbre and ring
down. Boz Scaggs’ “Thanks
to You,” which has extremely
deep bass notes, did not dis-
appoint. While this is less of
a reflection of the amplifier
than of the JI. Audio subs,
which were doing their work
here, it is still a tribute to the
way the LE Streamer deliv-
ered the entire range of this
track.

[ have a set of music that
[ use regularly use to demon-
strate and critique audio sys-
tems. As mentoned, large-
scale classical works are one
of the most challenging types
of music to get right because



so much is going on at the same time. The stress of large dynam-
ics while more subtle instruments are also playing creates a whole
new set of challenges for a system. There are several works that
I listened to, but one of my favorites is Rimsky Korsakov’s Sebe-
herazade. While the second movement is my favorite, the fourth is
the most challenging. The overall dynamics are stupendous, and
the opening of the movement has about as much contrast as any
work. The amplifier handled this as though I really needed to dig
deeper to find a suitable challenge. It came across as easy and
effortless. No hint of strain and no bleeding of instruments into
each other, which is often the case in passages such as this.

Female vocals, which are so beautifully rendered by the 300B
tubes, were even more natural and realistc with the Wattson
combination. Everything sounded so natural and lifelike with a
smoothness and richness that are generally not associated with
solid state amplifiers, until you get to the cost-no-object breeds.
But the one area that kept impressing me was the solidity of the
soundstage. Vocals stayed well anchored regardless of the com-
plexity of the accompanying instruments. Essentially, I was get-
ting the same type of quality improvement I had heard when first
listening to LE Streamer, only better.

Together, the Madison duo provided the most three-dimen-

sional soundstage I've experienced in my room. Vocals remained

solid and grounded even in
dense arrangements. This
wasn't just great solid-state—

it was great audio.

Firmware Upgrade—Qobuz
Connect

During my review, Wattson
released firmware enabling
Qobuz Connect support, said
to preserve hi-res fidelity bet-
ter than other platforms. Up-
grading the LLE Streamer was
simple: download a .bin file,
access the unit’s P address
via browser (listed oddly as
“nmrs” on my network), and
install. It took about 5 min-
utes.

Qobuz Connect worked
flawlessly post-upgrade.
Compared to Roon, it of-
fered slightly better clarity and

detail. That said, I still favor
Roon’s interface for its famil-
1arity and navigational ease.

Conclusion
If these components were
cars, they wouldn’t be the
flashy Mercedes S-Class—
they'd be the G-Wagon. Sull
luxutious but built to perform.
If T had to choose one
word to describe the LE
Streamer and Madison Am-
plifier, it would be cherence.
They marry the warmth and
imaging of tubes with the
control and dynamics of sol-
id-state. That
is rare without spending far

combination

more. These are high-value,
high-performance  products
that I can wholeheartedly and

highly recommend. a8
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The Ultra 1 V2 sports the latest technology
that Stillpoints® has developed over its
industry-leading 22 year history.

Ultra | V2 is available in two versions; one
for electronics ($240 each) and another for
loudspeakers ($260 each).

SPECIALSYSTEM PACKAGE FOR ELECTRONICS
Ultra | V2's for

$3400 ! (save $200)

Make a profound improvement to ANY
audio or video system.
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Ask for your audition at www.stillpoints.us today!




